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Welcome to the refurbished and revitalised Inky. As you'll see, it's not
only looking different, but it's also got new features - and invitations

to you to contribute poems, stories and ideas. See the 'Your Inky Needs
You' page. We wanted to give the Inky a new sense of style as well as
more substance, and to link it to Signposts' other work. That's why we're
looking for your views on what South Yorkshire needs, literature wise, in
the "Dreamers Forum" section. We're going to run a couple of issues in
the new style and then see what you think about it, at the same time as
updating our mailing list. We hope you agree with us that this is indeed
an improved Inky.

Swapping Stories Writing Group Writing Classes in Sheffield
Meeting — Talking — Sharing Fiction and Non-Fiction

A new group has just started in Sheffield and Whether you have some experience

it's open to everyone — asylum seekers, or are just starting to write, these
Sheffielders, newcomers and refugees, in classes will help to improve your
fact, anyone who has a story to swap. skills in a supportive and friendly

environment.
The group will meet in the Central Children’s

Library on Surrey Street and it will provide The classes are taught by published

an opportunity to meet new people, share writer and qualified tutor Susan Elliot-

experiences and have a go at writing at the Wright and range from weekly

same time. classes (currently Thursdays 1-3pm),
1-day Saturday classes which run

The group, which is being jointly organised every six weeks or so as well as

by Signposts, City of Sanctuary and short courses (2 or 3 days) in

Sheffield Libraries, will meet on December freelance feature writing.

1% and 15" (January dates to be decided)

and runs between 4.45 — 7.00 pm. There are concessionary rates for
unwaged. A critique and one-to-one

The sessions are free, there is a Creche mentoring service is also available.

available and only basic English is required. For more details or to go on the

mailing list, contact Susan on 0114

For more information call Geoff — 255 9940 or email-

Tel: (0114) 2536722
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On mid-summers day 2008 Inky
Roving Reporter, Marlow Jones,
went to hear Robin Vaughan
Williams read his poems at the
Green Fair, St Mary’s Church,
Bramall Lane.

On paper this sounded like it would be a
good event. | know Robin has written
some wild poems, and many of them have
a surreal, side-long take on politics and the
environment, like his hilarious piece, Smart
Bomb. | thought it would be interesting to
hear him read in a context that might strike
some sparks with the work — where there
might be an extra rapport between poet
and audience. Well, if only the whole thing
had been on paper (recycled, of course).

Imagine this is you. You are reading in the
nave of a church, whilst the rest of the
space is a common throng around interest
stalls. The event prior to you is a chair,
who have filled that nave to bursting point,
but as soon as they finish, the audience
transfers its buzz to the stalls, and you are
left to read against an ocean of noise,
facing 8 attentive souls. Yes, Robin had a
mic, and it was amped up, but it was as if
the background noise was an acid bath
that corroded all the sharp edges off the
words, and all that was left was the rhythm
and Robin’s body language.

He’'d done everything he could to make it
work. Chosen suitable material. Kept it
short and sweet. Maintained a puppishly
positive spirit. Only, when he came up to
me afterwards and asked, ‘did that last
piece sound bigoted to you'?

| had to answer, ‘sorry Robin, | only
heard 1 in 3 words, and those didn't
make up sentences’.l didn’t want to
rain on his parade, but the event was
akin to planting an orchid in a transport
terminus and expecting it to flower. |
choose my metaphor carefully.

Look, | know there are more important
things than poetry in the world, and
saving the planet is one of them. | also
know that local events organisers are
often unpaid, overstretched and utterly
well-meaning. But, | feel | have to say
this, hosting a poet in this way is
rubbish for the art form and the
audience. It shows a basic lack of care
for the cultural eco-system, never mind
the poor sod that has to get up there
and deal with the fact that he is no
more than elevator music. If the artist is
performing for nothing, for the passion,
to show solidarity with the cause or the
community, please, guys, hold onto the
reins. Take care. There’s no point
otherwise.

If you've been to a live literature
event that was particularly good
or bad, why not send us a short
review (no more than 500 words).
Or if someone raises an issue
you feel passionate about, send
us a response.
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The Inky is throwing open its doors. We'd like to publish short poems (14
lines or less) and micro-fictions. What's a micro-fiction? Simple. An
extremely short story (less than 250 words in this case). Send us your
submissions with an entry-fee of your own choice (no less than £1) and we’'ll
divide the money up between anyone whose work we publish. Cheques
made payable to Signposts Writing Development Project.

What does Sheffield/South Yorkshire need, literature wise? A writers’ café?
A fringe festival? An exchange scheme with Kashmir? Signposts would like
to hear your ideas — the wilder and more creative the better. We'll publish
some of the ones we like (under 250 words please), and we'll even try to
put at least one of them into action every year — money and resources
permitting. Similarly, if you're a project manager and have an idea, why not
get in touch and find out if Signposts can help you make it happen.

*) *)
We would like the Inky to be bursting with your writing, your thoughts and
opinions but, in addition to the words, a few pictures wouldn’t go amiss. We
would love to use your photos, illustrations, cartoons and designs for the
Inky, so, if you have anything that you think would be suitable, send us a

copy (not your original as the chances of getting it back are very slim), and, if
we use it, we’ll give you a mention.

Would you like us to pass on your news? We would love to help —
workshops, new courses, writing groups, opportunities, live events, whatever
— if you would like us to pass the details on then send the information to us
and we’ll do the rest.
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Frances Leviston was born in Edinburgh but grew up in Sheffield. She read English at
Oxford and did a postgraduate creative writing course at Sheffield Hallam University. Her
first book of poems, 'Public Dream' was published by Picador in 2007 and was shortlisted
for the 2008 Forward Poetry Prize.

Q Could you say something about your book of poems, ' Public Dream'? For
instance is it held together by a strategy or is it a fairly random collection of
poems written over a long or short period of time? Are there any motifs?
Would you describe some of the poems as philosophic al (‘'The Gaps' for
instance)?

A ‘Public Dream' was written over about five years. | do think it holds together as a
collection, though that isn't so much a result of a conscious strategy as a result of me
being a bit obsessed with certain things - dreaming (as the title might suggest), silence,
how your private, internal consciousness relates to or comes into conflict with the 'real’
world. There are some recurring images, like bones, guts, ghosts; and recurring ideas
about hiddenness and visibility, guilt, and how we think about the future. | wouldn't
describe the poems as philosophical. 'The Gaps', for example, is more about the
possibilities of living an imaginative life than about the physical fact from which it takes
flight in the first place. Any physicist would confirm that, | think!

Q Are there such things as good and bad poems ori st all relative, and does
it matter so long as people are expressing themselv ~ es?

A There are definitely good and bad poems; or, rather, better and worse poems. It's not
all relative, in my humble opinion. That said, it is great for people to express themselves,
and I'm convinced of the therapeutic properties of creative writing. It's just that when it
comes to reading poems as poems (not testimonials), when that therapeutic scaffolding
falls away, what you have left is either interesting or not. To confuse the matter even
further, some poems are interesting because they are bad, and some poems are boring
because they are good. Go figure, as the Americans say.

Q Do you think that it is still bold, pioneeringa  nd exploratory to write in a free
verse style a century or so after such experimentat  ion was inaugurated?
Similarly is it old hat to use rhyme, iambic pentam eters, etc?

A Neither. Free verse is not inherently bold and pioneering. Formal verse is not
inherently old-fashioned. It depends on how they are handled. | think that goes for pretty
much any dictat in poetry. It's not always narcissistic to write about your family. Irony isn't
dead and irony isn't the be-all and end-all.
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It depends on the specific poem and on the gifts of the poet - how aware they are of the
history and the limitations of the mode they're working in, how much they are able to
leverage against that, the strength of their technique, all the resources of tone and timing
they can bring to the writing. Good poems, basically, and good poets can resist this kind
of generalisation.

Q What is it that drives people to devote theirli ~ ves, wholly or partially, to
what, according to various definitions, they unders tand as 'poetry'?

A There must be as many reasons as people! Seriously, this is a massive question, and
not something | feel comfortable answering for everyone who'’s devoted their lives to
poetry in some way. Very simply, | suppose, they enjoy it and they’re good at it. Those
would seem to be prerequisites for devoting your life to anything at all. Beyond that, |
think some people respond to the discipline of it, some to the emotional honesty of it,
some to hearing our everyday language working at full power... there are lots of reasons.

Q Do you have an audience in mind when you write p  oetry?

A | probably aim to satisfy my own taste first of all. Although it's impossible to read your
own work as dispassionately as you would read the work of someone else, | think it's
worth trying to get as close to that state as you can. | mean, if you don't like it, what on
earth makes you think anyone else will? Apart from that first hurdle, | think | spend quite
a lot of time trying not to think about audience — it's very difficult to write a poem when
you're constantly wondering about how it will be perceived. The whole thing becomes
horribly self-conscious.

Q Is the literary world something a poet should be advised to embrace or
avoid like the plague?

A | think most writers need the company of their peers at some stage or other, and most
people will also feel, at some point, a need to distance themselves. It's possible to find
loads of examples of poets who have worked successfully with both of those attitudes, so
it doesn’t seem as if one is any better than the other. Maybe on a practical note, it helps
to get your face out there — people like to employ people they know. But ultimately it's up
to the individual to decide whether they enjoy ‘literary’ company and all that comes with it,
or whether they prefer to hold that world at arm’s length.

Thanks to Frances Leviston

Interview by David Sissons
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The Poetry Business
arrives in Sheffield

After twenty years based in Huddersfield,
the Poetry Business has now relocated to
Sheffield and is set for major rebranding
and expansion.

The Poetry Business was established in
1986 and now comprises a literary press
(Smith/Doorstop) and magazine (the
North) and runs a national poetry
competition, writing workshops for
beginning writers and an advanced
course for established writers.

The current directors, Peter Sansom and
Ann Sansom, are nationally-known poets,
published by Carcanet and Bloodaxe
respectively.

Huddersfield, 1986-Sheffield, 2008

Smith/Doorstop’s first title, in 1986, was a
double-pamphlet by Simon Armitage and
Clare Chapman. Later that year, lan
McMillan and Martyn Wiley's
Smith/Doorstop pamphlet sold 2,000
copies: in poetry terms a best seller! In
the same year, issue one of the North
was printed and included early work by
lan McMillan and Carol Ann Duffy,
alongside the first poems by Simon
Armitage.

Twenty years on and Smith/Doorstop
tittes have won or been shortlisted for
most of the major poetry awards,
including the Forward and T S Eliot
prizes

The Writing Days (Poetry Business ‘open’
workshops) are held monthly and attract
poets from around the region and from
further afield; and places in the Writing
School (an Arts Council initiative,
responding to the lack. of support and
mentoring for more established writers)
are keenly contested.

Sheffield Poetry Prize

To celebrate the company’s gaining a new
home, the Poetry Business is this year
adding a ‘Sheffield Poetry Prize’ category
to its long-running national Book &
Pamphlet Competition.

All entrants to the national competition will
automatically have the best poem from
their collection entered into the category,
and the prize will be £100 and publication
in the North.

The Poetry Business:

Bank Street Arts, 32 — 40 Bank Street,
Sheffield.

Phone: 0114 3463037.

Web: www.poetrybusiness.co.uk
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WRITING A NOVEL
COURSE

This is the course for aspiring
novel writers - if you have a
draft or part of a draft or even if
you are just thinking about it,
the course will try to help you
write that darned thing.

Subjects covered include
character, plot, dialogue, view
pointing, marketing your novel,
how to approach agents, as
well as insights into the
publishing world and the
markets for fiction.

The course starts in mid-
January and runs over two 10-
week terms, and you can start
at the beginning of either one.
It will be based at Sheffield
Independent Film, Brown
Street, Sheffield on Thursdays
7.00 pm —9.00 pm.

For more information on this
and other writing courses in
Sheffield, Rotherham,
Doncaster and Barnsley
contact :

The Workers Educational
Association:

3 Vicarage Road, Attercliffe,
Sheffield.

Tel: 0114 242 3609

Web: www.wea.org.uk/yh

The Creative Instinct
Free Net Resource

The Creative Instinct is a lively online blog
authored in Sheffield by Life Coach and Writer,
Andrew Leigh, and read worldwide.

Focusing on current personal development
insights and Andrew's own life experiences the
aim is to help writers (and artists) to overcome
the everyday blocks and barriers to their
creative writing potential.

The Creative Instinct has been established for
around 18 months now — so there's plenty of
great, free content to get you thinking about the
ways to write more and write better. You can
also download the free workbook Stop Being
Your Own Worse Critic.

Andrew is happy to offer workshops and
presentations on any of the topics from his blog.

More information: Web: www.thecreativeinstinct.com
T el: 0114 2486554
Email: Andrew@thecreativeinstinct.com

Sticky Bun Update

Sticky Bun Writers are still based at Caffetteria, on
Leopold St, and will meet on Tuesday, December 2 at
7.30 to hear Alan Brown read from his new book
“Michael and the Monkey King' and talk about Lulu,
the self-publishing enabling firm that he has used.

The group have a varied programme of writers lined
up for the winter, for more info and to go on to the
mailing list contact:

Jenny King, 84 Knowle Lane, Sheffield, S11 9SJ.
Phone: 0114-2366225
Email:ednjenny.king@btinternet.com




Local storyteller, writer and song-smith Simon Heywood has been collaborating with
musician and storyteller, Nick Hennessey on a performance piece called The Middle
Yard based on a set of Irish myths. They received a grant from the Arts Council to work
with a Literature Producer, Naomi Wilds, founder of Adverse Camber, who has been
helping to take their work to new creative heights. The literature producer is a fairly new
role, so the Inky talks to Naomi and Simon about what that role is, and what it can do for
you.

First of all, Naomi, what's the difference between a Producer, and an Agent?

While an agent represents an artist’s work to all comers, a producer is more focused
around a specific piece. An agent makes deals, gets bookings and represents the artist.
A producer does that for that piece alone, and also brings creative vision to the work.
How this works in practice varies from producer to producer. Someone like Melanie
Abrahams, from Renaissance One/Tilt, sets out the theme of her shows, chooses the
artists and writers, briefs directors/designers to work to her vision —she is the originating
creative force. Jonathan Davidson, who produced the Being Alive/Staying Alive tours,
worked in a similar way, selecting the poems to be performed, choosing the actors and
director. | am somewhere in the middle — | seek to support the artists’ creative vision
while also bringing Adverse Camber’s vision into the mix, which informs the overall aims
of the piece out there in the world, choice of venues, marketing and a developing style of
‘company practice’ for how we work towards it. Most storytellers assume | am an agent,
as | also book the tour and deal with the logistics of that, but I think an underpinning
knowledge and interest in the creative aspect of the work is what the 'creative producer'
brings to the table and that is slightly different.

This sounds more like stuff for writers with someth ing more like a show, or a
collaboration, rather than just a bog-standard ‘rea  ding’. What does a producer look
for in a piece? | mean, what kind of piece is likel vy to be attractive to a producer and
makes them think, ‘yes, | can work with that'?

Some producers look for individual writers who they could draw together into a
collaborative team, to create a piece. If | was doing that, I'd look for writers who had
complementary or contrasting styles, writers who could work well together and as part of
a team, who had something new and original to say, who were up for being challenged
and stretched and prepared to try new things. It goes without saying (or perhaps it
doesn’t) they would have to be good at what they do, have a developed style and ideas
they were passionate about exploring through the collaboration. While writing or
storytelling might be essentially a solo art form, promoters often prefer work which
features more than one person, as it allows the audience to feel more confident there will
be probably something they like within the mix.
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Adverse Camber at the moment works exclusively with storytellers and musicians. I'm
mostly looking for existing pieces which | personally connect with, which | believe extend
the form, appeal to audiences and are working on a more ambitious scale such that they
benefit from this kind of support. The relationship between producer, promoters and
audiences would fall apart if actually the piece doesn't stand up and do what you say it
will. You need to believe a piece will translate to box office returns for the promoters. It
helps if you love the piece yourself. | respect the artists' journey to create or perform the
piece and support their need to try new angles and go further with their creativity. The
reality of the market shouldn’t impinge on that too much. Once the piece is created, the
producer role sits in the middle of all the relationships which go to make up the
experience - making sure the right info gets translated from one side to the other.

This does sound like a lot of graft. So what do you , the producer, get out of it?

| get a privileged insight into the creative and working process of the artists and a deeper
understanding of that, which is rewarding and helps develop my awareness of what they
may need to develop their art-form and their practice. This is a part of Adverse Camber's
long-term vision. It's not just one piece to another, there's an ongoing thread developing
underneath all that which is about finding out what storytelling can do — for artists,
promoters and audiences — if supported to achieve that.

What kind of attitude will the artists need to make this relationship work?

If you've got someone who resists the support they're being offered for some reason,
(possibly self-doubt), or someone who doesn't turn up to rehearsals when they should or
makes it difficult for you to book gigs because they've got a lot of other commitments,
those things would make you question whether they're the right person to be part of a
team like this. It helps for everyone involved to understand what they're signing up to. It's
also really good for the producer to be part of a team and not working in isolation. The
artistic work can inspire good work from the producer, push them to try new approaches.

| like this idea that the producer is part of the ¢ reative team — and that there is an
ongoing dialogue between the artists and the produc er. Finally, Simon, as part of
the other half of this team, to sum up, what would you say were the crucial
benefits of working this way?

There’s the confidence boost from having a clued-up person prepared to invest that
much time and effort in your work. There’s the admin support - gig-finding, publicity, etc.
A supportive critical eye - someone to bounce ideas off, test ideas against, who can help
identify hard-to-spot shortcomings in your practice concealed by personal tunnel vision,
etc. There's the working partnership and the structure which comes with it — of being
"responsible to" someone rather than just soldiering on (or not) in solitude. Also, there’s
the working with someone else's vision - doing things it wouldn't otherwise have occurred
to you to attempt. All this is great. And there is still a large measure of creative freedom.
For more information visit ~ www.adversecamber.org
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7 8 & — There are numerous writing groups throughout

South Yorkshire and we hope to give each one a brief mention in future issues of the
Inky. If you want a particular mention for your group then send us your details —
where you meet, when, times and contact details, etc. If you intend to go along to a
group then check that they are meeting before you set out on your journey, we can
only pass on the information that we have and can'’t be responsible for any missing
groups! We'll always include the contact details for you to check out first.
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Royston Writers — Regular weekly writing group for all writers. Meets at Royston
Civic Hall, Station Road, Royston. Wednesday, 10.00 am — 12.00 noon. More
information from: Vasiliki Scurfield — Tel: (01226) 722571.

((

Rotherham Metro Writers —  Suitable for writers of all abilities. Meets at the
Rotherham Trades Club, Greasebrough Road, Rotherham, 2" Tuesday of each
month from 7.40 pm. More info: Graham Rippon — Tel: (01709) 327875.

)

Doncaster Writers’ Group — A new group which is based in the Central Library,
Waterdale. The group concentrates mainly on fiction but all writers are welcome.
The Group meet on a bi-monthly basis, on Saturdays, 10.30 — 12.30. For more
information and meeting dates call Stephanie - Tel: (01302) 352947.

Doncaster Women's Writing Group —  Organised by the WEA and is based at
Consort House (opposite the Civic Theatre). It meets on Tuesdays, 10.30 — 12.30.
For more information please phone: (01302) 872111.

("

Low Edges Writing Group — Another group which is organised by the Workers
Educational Association. It meets at the Lowedges Community Learning Wing,
Lowedges School, Lowedges Road on Mondays, 10.00 am — 12.00 noon. The group
welcomes all writers but are particularly in need of more men (to add some balance
to the group, so we're told but....!). More info: Sue Roberts — Tel: (0114) 2376513
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Rotherham open mic sessions:  Signposts are organising a series of visits to
local libraries in the Rotherham area and, if you are a writer, would like to write, or just
fancy listening to some writers perform their work, then you are welcome to come
along to listen, join in, and have some fun with words. The Writers Resource Centre
(see below) will be there at the same time to help and advise you with your writing
guestions.

We'll be visiting the following libraries:

Wath Library — Monday 1 *' December — 5.00 — 6.45 pm.

Wickersley Library — Thursday 29 B January 2009 — 5.00 — 6.45 pm.

There’s no need to book, just turn up, and it's FREE.

The Inky is a Signposts project — Signposts Writing Development Project

We also run regular Writers Resource Centres which are friendly drop-in centres where you
can obtain information on all aspects of creative writing. We have information on writing groups,
courses, events, publications, or anything to do with writing. You may be a full-time writer, part-
time, occasional or just interested in the idea of trying some writing for fun. We can help, advise
and point you in the right direction, there’s no need to book, and it’s free!

Here are the details, venues, dates and times:

Sheffield: Central Lending Library, Surrey Street. Every Wednesday evening, 5.15 — 7.30.
Barnsley: Central Lending Library, Shambles Street. 2" Saturday every month, 11.00 — 1.00.

Rotherham: Central Lending Library, Walker Place. 3" Saturday of every other month, 10.30 —
12.30. Bi-monthly — January, March, May.

Doncaster: The dates and venues for these vary and often coincide with an open mic session
or some other event — The next session that we have booked in is on Saturday 24" January
2009, in the Central Library, Waterdale, and will provide an opportunity for you to visit the
Writers Resource Centre and listen to other writers perform their work (and perform yourself if
you wish).

For more information call Geoff on (0114) 2536722

Signposts is funded by Arts Council England

For more in formation please contact
Geoff Briggs: Tel (0114) 2536722
Email:
info@signpostssouthyorks.org.uk

. . . Web: www.signpostsonline.org
To receive the Free Inky Writers Newsletter just The Inky, Signposts,

send your name and address to here ——— | 31 F150r. The Circle
and we’ll do the rest — four copies a year, free of 33 Rockingham Lane,
charge, full of fun and information. Sheffield, S1 4FW




