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Words, Spit and Splinter......
is the title of a new poetry collection from the award-winning Sheffield writer and
Royal Literary Fund Fellow Debjani Chatterjee. This is Debjani’s sixth full poetry
collection and is published by Redbeck Press in Bradford. The book is £7.95 (postage
free) and available from the publisher or from Debjani.
Contact: Tel: 0114 2723906 Email: debjani@chatterjee.freeserve.co.uk

Children Raise Their Voices
A new anthology for children was published at the end of 2008 by Sahitya Press.

“Raising their Voices: Poems by Children in Burngreave” £5.00 (postage free),
contains poems by over 50 children from six schools in Sheffield's Burngreave area.
Joanna Sutherland's colourful photographs embellish the book.

Editor Debjani Chatterjee's introduction explains that the book came out of a
Learning Campaign Schools' Poetry Project held in 2008.
"At Owler Brook , children wrote about families and Eid celebrations. Byron Wood
children concentrated on poems about faiths and at Whiteways and St Catherine's ,
children wrote humorous poems about family members and also composed riddle
poems - often about animals. Animals were also a focus for Firshill children, who
addressed through their poems the serious issue of cruelty to animals, whilst Fir Vale
pupils were inspired by Refugee Week to write about the plight of refugees."

To order a copy, or for more information, contact Debjani (details above).

1-Day Creative Writing Workshop
Whether you have some experience or are just starting to write, come along and
explore your writing self, improve your skills and meet like-minded people in a
supportive and friendly environment.
Time: Sat 25" July 2009 (10am-4pm) Place: Quaker Meeting House, Sheffield, S1.
Cost: £35/£25. £5 discount if booked before 4th July. Final booking date: 17" July.
Contact: Susan on 07855 034962, email: susanelliotwright@hotmail.com

Calling Doncaster Writers

Wapentake Writers are welcoming new members into their well established
group. They meet in Tickhill Library on alternate Mondays from 2.00 - 4.00pm and are
open to writers of all abilities. Whether you are new to writing or have a wealth of
experience, the group will provide you with an opportunity to share, learn and develop
your skills and have fun at the same time.

Just turn up or, for more information, contact Della: Email: della@visone.co.uk

Tel: 07814 023504.




Brian Turner gained a masters degree in poetry before serving seven years in the US
army, on tour in Iraq and Bosnia. His poetry collection - Here, Bullet - was published in
the US in 2005, receiving nine major literary awards, and was published in the UK last
year.

Brian Turner - Poetry Reading - Sheffield Hallam Un iversity
Wednesday March 18 ™ 2009 — Review by Chris Jones

One of Brian Turner’s jobs on his tour of duty in Iraq was to blow out people’s doors
with explosives. Another role was to transcribe prisoners’ confessions after
interrogation. Brian has plenty to talk about when he gives a reading from Here, Bullet,
his first published book of poems. You could say the problem of finding a subject
matter is not an issue that presents itself readily to the American poet. But finding the
right tone when addressing the policy of making war (and keeping the peace) in such a
damaged country is a potentially trickier affair. Yet Brian's collection is an exceptional
document, offering multiple perspectives, a book of voices, on a fractured society. |
would advise anyone to go and buy the book.

Brian is a passionate speaker. | feel that this tour, of reading poems to audiences
across the country, is something he is compelled to do. He is here to bear witness.
He wants to talk about the war and how it affects individuals: for instance, the man who
he arrests for keeping rocket propelled grenades in his house, and the ten-year-old
boy who tells him not to arrest his father because he is not a bad man. What is there
to say of the fellow soldier who takes his own life by putting a gun in his mouth and
pulling the trigger? Brian wants to raise awareness about returning veterans. He
reads poems that are angry and poised, violent and delicate. He talks with a robust
intelligence on the effects of war concerning the civilian population, the insurgents, his
colleagues and himself. He articulates and illuminates a personal view that you don’t
often come across in contemporary poetry written in English. For this reason alone, |
think Brian’s poetry reading will stay with me for a long time. For all the other reasons,
I think this is one of the most compelling events I've had the luck to be involved in.

Brian’s collection - Here, Bullet — is published by Bloodaxe - £8.95.

If you've been to a live literature event that was particularly good or bad, why not
send us a short review (no more than 500 words). Or , if someone raises an issue
that you feel passionate about, send us a response.
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The Inky has thrown open its doors and we are inviting you to send
your contributions in to us — thank you to everyone who has. Please keep
sending us your work. Thanks to Lou Wilford for her poem “Accident” which
has been chosen as this issue’s selection, and a cheque is on the way to
Lou. We look forward to publishing more poems and micro-fictions in the
future.
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We want to publish your short poems (14 lines or less) and micro-

fictions (very short story less than 250 words). Send us your submissions

with an entry-fee of your own choice (no less than £1) and we’ll divide the

money up between those whose work we publish. Cheques made payable to

Signposts Writing Development Project.

|

What does South Yorkshire need, literature wise? Signposts would
like to hear your ideas — the wilder and more creative the better. We'll publish
some of the ones we like (under 250 words), and we’ll try to put at least one
of them into action every year — money and resources permitting.

We would like to use your photos, illustrations, cartoons and designs
for the Inky, so, if you have anything that you think would be suitable, please
send it to us (preferably electronically) and, if we use it, you will of course be
properly credited.

Would you like us to pass on your news? Workshops, new
courses, writing groups, opportunities, live events,
whatever — if you would like us to print your news in the
Inky then send the information to us and we’ll do the rest.
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Rob Hindle’s first full-length poetry collection, “Neurosurgery in Iraq”,
was launched to a full house at the Off the Shelf Festival in October 2008.
Linda Lee Welch caught up with Rob to discuss the collection, poetry, Sheffield
and more.

LL: “Neurosurgery in Irag” is divided into four se ctions. The first two are
similar in voice, while the last two are quite diff ~ erent, even to each other. Could
be three poets at work here!

RH: In Afrika-Museum, Tervuren, | wanted the objects to speak for
themselves. They represent African art and culture, but also the crimes of imperialism.
| thought it right that they had their own voices.

Field Punishment Number One came from a different place. I've always been
interested in WWI poets and their almost iconic representation of the horrors of war.
My idea was to look at these poets again in relation to current blogs of soldiers’
feelings and reactions to what's happening around them. These are by their nature
fragmentary, colloquial. | also wanted to explore the idea that soldiers in modern
conflicts are in some ways distanced from the business of war by technological
developments — something which is perhaps indicated by the fact that playing video
games is a common down-time activity. | think this says something about a need to
construct what they're doing as fiction.

LL: There’s a strong narrative element in your poe  try. What are your pre-
occupations as a poet?

RH: | often approach a subject with the idea of a sequence or a series. | don't
impose a dominant narrative, but produce snapshots that together form a kind of
composition. | write fiction too — short stories — so have a tendency to join the dots.

LL: Where would you place yourself in the world of contemporary
poetry?

RH: I'm a complete primitive! Doing an English degree was reductive. It took
ten years to strip the other voices away and find my own. But Heaney was a big
influence. | share with him a pre-occupation with locale, as well as the relationship
between sound and meaning in language. Alice Oswald’s Dart is a fantastic work —
narrative, polyphonic, authentic and daring, experimental without being avant-garde.

LL: What are your feelings about the poetry scenei  n Sheffield?

RH: There is much to celebrate, so much diversity and talent. | think Bank
Street Arts centre could have an influence on bringing things together.

LL: What do you think is the job of contemporary p oetry?

RH: | believe all poetry is political, in that it seeks to engage people, to make
them think and notice the world and people and their relationships. A poet’s main duty
is to be honest with himself and others.
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LL: Why do so few people read poetry nowadays?

RH: We have a primal interest in story. Poetry is more akin to painting or
music. How many people go to art galleries? Reading poetry is an intense experience
and requires stillness and contemplation. Our lives tend to be busy and fast, leaving
little time for these things.

LL: What's next on your agenda?

RH: | have several projects on the go. Scape is a series of poems based on
historical one-way journeys made in Sheffield. I'm also exploring the idea of a
sequence of five-line poems about the miners’ strike. I'd like to do more live events
too.

Thanks to Rob Hindle Interview by Linda Lee Welch
“Neurosurgery in Iraq” has been submitted for the Forward Prize 2009 by
Templar Poetry, who published it.
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Accident

A Mexican wave of ageing, nose-led heads
laps against the bus’s window pane.

Fox-wail in the distance. Crumpled car
cowering down a narrow lane. “It's

over there...” — a grey-haired hiss; hooked
finger guides the swooping crane-fly crowd,

chins high to catch the news, to squeeze
and stir and store, to drain through platitudes

which garnish their corned-beef salad teas.
We others — younger — artfully complain

in whispers, fidget or feign detachment,
pretending to a vague disdain of such

an open relish of life’s terror and life’s pain.

Lou Wilford, Elsecar, Barnsley




“Neurosurgery in Iraq” by Rob Hindle
Review by Brian Turner (Author of “Here, Bullet”)

Having recently read Rob Hindle’s poetry collection (Neurosurgery in Irag,
Templar Poetry, 2008) while in London and once again now that I'm back home in
California, | see it as a book that crosses borders. Whether his poems are set in
Belgium (studying African artefacts in the Africa-Museum at Tervuren), in Spain (with
the residual studies of trauma created during the Spanish Civil War), or among
dentists and soldiers in Iraq, Hindle offers the reader a certain freedom of space. That
is, he allows the poem to finish in the reader.

The cover image (“On the Voyage out to the Middle East, 1940” by Hubert
Andrew Freeth RA, courtesy of the Imperial War Museum) illustrates the book’s
method: the figures in the centre foreground are recognizable and fleshed-out enough
as characters while, in the background, people and objects are alluded to via a sketch-
work approach, leaving them for the viewer to complete. With a similar design, | find
Hindle's poetry a very savvy dialogue with the reader, a dialogue which appreciates
the reader’s participation in the conversation.

It is a work of nuance, with a subtle touch applied throughout the first three
sections. The final section (Field Punishment Number One)—in contrast to much of
the previous work—holds no punches and delivers the knockout. The personal, the
political, the damaging results of colonialism and empire, the inter-generational
inheritance of trauma—all these and more we are given in Hindle’s collection. | look
forward to reading other work from this author and | encourage people to sit down with
his Neurosurgery in Iraq so that they might begin their own dialogue with his work.

Thanks to Brian Turner (thanks also to Chris Jones for help in organising the review).
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A new cafe/bookshop with a difference has recently opened in Sheffield and is
delighting readers, writers, book buyers, music lovers and nibblers alike.

In addition to food and books, The Rude Shipyard is also offering a range of
creative events of interest to writers and, as well as regular open mic’ sessions, they
are introducing a range of fresh and unusual ideas such as the recently performed
“Play in a Day” event where local writers helped to conceive, write and produce a play
in one day, nothing planned, all produced by whoever turned up on the day.

For more info on The Rude Shipyard or details of forthcoming events visit the web
site: www.therudeshipyard.com  Phone: (0114) 2589653 or just drop in — The Rude
Shipyard, 89 Abbeydale Road, Sheffield.
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Free Manuscript Feedback:
for Novelists, Short Story Writers and Poets

We are looking for writers who would like free manuscript feedback on their
work. We are once again organising the Free Read scheme for writers in
South Yorkshire. Submitted manuscripts are read and feedback is provided by
The Literary Consultancy (more details on the web, under that name), an
organisation set up by Arts Council England for this purpose.

The scheme gives manuscript feedback from readers in the publishing
industry. It is for low income high quality writers and those who submit
manuscripts will receive a detailed response to their work, and applicants
should be ready for such a response. Writers who have sent work in previous
years have been very impressed and positive about the scheme. The free
reads are mostly for novelists and short story writers, but there is room for two
or three poets as well. A free read for a full novel may be available, but a
synopsis and sample chapters is more likely, depending on the circumstances.

If you want to apply for a free read, please send in your application. This
should include:

1. An example of your writing — maximum of 4 sides (A4).

2. A covering letter of no more than 1 side (A4) which should include:
reasons why you want a free read; an indication as to whether the work
has been seen by anyone else, either through a workshop or any other
reader; the reasons why you cannot afford the service otherwise; a
rough idea of how much work you want to submit.

These should be sent, by September 4th, to:

Matt Black, 51 Pearson Place, Sheffield S8 9DE.

We can then let you know whether you will be able to have a free read, how
TLC would like the work presented, etc.

If you require any further information please contact Geoff Briggs at Signposts:

Email: info@signpostssouthyorks.org.uk
Phone: 0114 2578507 (Answer machine)




Under The Chandelier — Doncaster Central Library

| guess everyone has their own attitude to Open Mics, right across the spectrum
from - "the best place to hear a real range of work, great levellers, great democratic
celebrations of written and spoken word" to "those sad, dingy, pub-room events, where
the quiz noise from downstairs is an echoey backdrop to the confessional drones and
the performance tics of boy poets with nowhere else to go."

And of course, the real picture is neither of these, each Open Mic is different
and unique. Sometimes driven by one kind of work, but better for me when they're truly
eclectic. Taking place in pubs, cafes, libraries, arts centres - and who turns up is part
of the joy and surprise. Different Open Mics, different styles - young, old, cool, sleepy,
dynamic, dishevelled, trendy - they are all out there, spoken word charmers, and the
well published, short story readers, and stand-up journalists. From old hands, and
people who read the same thing every time, to the raw untutored first time reader
whose work in this context carries more raw punch than anyone else that night, than
anyone else you've heard this year.

And that's why | love them. Mostly, for those moments of rawness that remind me
again what it is all about. And for surprise. And for the gorgeous way all us ordinary,
weird writers get together and accept each other's commonality, strangeness
and offerings.

Why am | writing this? Because my faith in Open Mics has been lifted, and
reinvigorated again, by the regular Open Mic event that takes place every 3 months in
Doncaster. Called Under The Chandelier, there’s usually between 20 and 30 people.
The work read is eclectic, fun, dark, enjoyable, ok, yes, a bit saucy sometimes, prose,
poetry and script, and presented with a lovely sense of sharing. If you fancy coming
along the next one is in Central Library, from 2.15 till 4.15 pm, on July 4™ and the one
after that is on November 28", and you'd be very welcome.

More info from Geoff at Signposts — contact details on the back page.

Poetry Tutorials
Sheffield poet Frances Leviston is offering tutorials which are aimed at anyone who is
writing poems and wants to get some constructive, one-on-one feedback from a
published poet. They last for one hour and during that time Frances will be happy to
answer any general questions about poetry and publishing. Price is £40/£35
(concessions) (including room hire and preparation) and the work will need to be
emailed prior to the tutorial. For more information visit Frances’s web site:
http://www.francesleviston.co.uk/tutoring.html
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An Evening with Jeffery Deaver

Barnsley Libraries and the Civic will be holding a joint Author Event on Monday
July 27" at 7pm.

Best selling crime writer Jeffery Deaver will be speaking about his latest book
“Roadside Crosses” at the Civic Assembly Rooms. Jeffery has written over twenty
novels, many featuring the detective Lincoln Rhyme and his title “The Bone Collector”
was made into a successful film. His new book re-introduces special agent Kathryn
Dance, who featured in “The Sleeping Doll”. Copies of his books will be available to
buy and have signed.

Derrick Taylor, Assistant Director, Access to Services, Customer and
Neighbourhood Services, said “This event, arranged by both Barnsley Libraries and
Barnsley Civic, will give local people the opportunity to meet a bestselling author and
enjoy an exciting new venue. We hope that it will be the first of many such joint
events.”

Tickets for the event are available from the Civic Box Office and cost £3.00.

To find out more, call in at the Civic, telephone 0845 1800 363 or visit
www.barnsleycivic.co.uk

For more details of Barnsley Libraries’ Author Events, contact Jill Craven,
Reader Development Officer on 01226 773915 or email
JillCraven@barnsley.gov.uk

Northern Co-operative Writers

A new Web Forum has been launched by the Metro Writers group in Rotherham
together with an invitation to all writers across South and West Yorkshire and the
surrounding areas to join in and contribute to the forum.

Members will be able to post poems and prose, upload photos and short videos,
maintain a blog, and exchange news and views and become part of a county wide
network of local writers.

Because of its wider reach and consequent greater potential it is expected that
the Metro Writers Group will be absorbed into the Cooperative at some point in the
future but for now the monthly meetings will continue.

It is hoped that a number of projects will be developed through and alongside the
Co-operative and these will include workshops, performance and reading events,
together with participation in the projects of other organisations. One of the first
projects should be an anthology of original poetry and prose and NCW will be
accepting submissions by the end of the summer.

For more information or to join the Northern Co-operative Writers access the
forum at:

Web: www.northco-operative.ning.com
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Two groups in Barnsley are on the lookout for new m embers, if you live in the
area and you want to share your writing with others then get along to one of
these groups and join in.

Barnsley Central Writers - This new weekly writing group is
open to all writers and meets at Barnsley Central Library, Shambles
Street. Mondays, 5.15 pm — 6.45 pm.

For more information Phone: Jeannette Ayton — Tel: 01226 282006 .

Royston Writers - Suitable for writers of all abilities. The group
meets at Royston Civic Hall, Station Road every 2" Tuesday from
1.00 pm — 3.00 pm. More info from: Vicki — Tel: (01226) 722571 .
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New Creative Writing Pathway
The School of English at the University of Sheffield is proud to
announce the launch of a creative writing pathway to the MA in
English Literature, with a view to helping young and emergent
writers towards successful publication.

The course is made up of one theory course and one
practical workshop module. Students taking the pathway will take
these two 30-credit courses as core, and choose a further 60-
credits from the modules available on the general English Literature
Masters programme. The pathway ends with a 60-credit
dissertation written over the summer.

The pathway will also encourage student participation in
readings, literary events and in the publishing of a creative writing
magazine. For more information visit the website:
http://www.shef.ac.uk/english/prospectivepg/creativ ewriting.html
Or email: a.piette@sheffield.ac.uk




The Raise Your Banners Poetry Competition

“Living in 21 ' Century Yorkshire”
The Raise Your Banners Political Song Festival and Book Fair will take place from 6-
8th November at St Peter's House, Forster Square Bradford. The Festival includes a
political poetry competition with the theme “Living in 21* Century Yorkshire”.
Poems can be up to 50 lines, must be original and unpublished, in English and on the
above theme. Entry is free.
A copy of the rules and further details can be found at the website
www.raiseyourbanners.org or by writing to Raise Your Banners Poetry Competition,
C/o Bradford Resource Centre, 17-21 Chapel Street, Bradford, BD1 5DT

The Inky is run by Signposts Writing Development Pr oject

We also run regular Writers Resource Centres which are friendly drop-in centres where you
can obtain information on all aspects of creative writing. We have information on writing groups,
courses, events, publications, or anything to do with writing. You may be a full-time writer, part-
time, occasional or just interested in the idea of trying some writing for fun. We can help, advise
and point you in the right direction, there’s no need to book, and it’s free!

Here are the venues, dates and times:

Sheffield: Central Lending Library, Surrey Street. Every Wednesday evening, 5.15 — 7.30.
Barnsley: Central Lending Library, Shambles Street. 2" Saturday every month, 11.00 — 1.00.

Rotherham: Central Lending Library, Walker Place. 3" Saturday of every other month, 10.30 —
12.30. Bi-monthly — January, March, May, July, September and November.

Doncaster: The dates and venues for these vary and often coincide with an open mic session
or some other event — to find out what we are organising in the near future call Geoff at the
Signposts office on (0114) 2536722, if there’s no answer just leave a message on the answer
machine and we’ll get back to you.

Signposts is funded by Arts Council England

For more information please contact
Geoff Briggs: Tel (0114) 2536722
Email:
info@signpostssouthyorks.org.uk

. . . Web: www.signpostsonline.org
To receive the free Inky Writers Newsletter just The Inky, Signposts,

send your name and address to here ———————| 3 o501 The Circle,
and we’ll do the rest — four copies a year, free of 33 Rockingham Lane,
charge, full of ideas and information. Sheffield, S1 4FW




